INTRODUCTION
Borders define the physical limits of a country. However, within those borders, there are infinite possibilities for culture, tradition, and unity to flourish. Each member of a community or nation shares a common set of symbols which are present in society.
These images contribute to the creation of a national identity. Comradeship emerges from shared images, shared narratives, and a shared past, creating an emotionally connected unity. This identity becomes a cultural artifact itself and is essential to understanding the historical background of a national character and its process of change through history.
As Benedict Anderson states in his book Imagined Communities: Reflections on the
Origin and Spread of Nationalism, the role of the "imagined community" is important to understanding nationalism. According to Anderson, communities are "imagined because even the members of the smallest nation will never know most of their fellow-members, meet them, or hear of them, yet in the minds of each lives the image of their communion" (Anderson: 1999: 6) . Alongside the standard images of a country are many fabricated icons and stereotypes. These icons identify a country on a surface level, but do not reveal the substance behind the icon.
Switzerland has such icons and myths which have developed into an essential part of its cultural framework. Behind these iconic constructs exists a set of common Swiss ideals and a shared history creating a unique diversity and national bond. Authors like Gotttfried Keller also participate in creating part of this iconic national framework.
Literary tradition is linked to cultural history. It is important to situate Keller in the process of forming a cultural identity in order to gain insight into Switzerland's cultural and literary tradition.
Keller, who lived from 1819 to 1890, maintained a successful career as a politically active cantonal clerk. Like other Realists, he looked away from the aristocracy as subject matter, shedding light instead on the middle class and common people. Known as one of Switzerland's most important authors, Keller remains a prominent figure in the German literary canon. He was interested in the genuine circumstances of society and his works draw attention to the elements portraying social networks within Swiss communities. His rich description of society contributes to the presentation and preservation of Swiss national narratives. His descriptions include an attention to detail that creates a resemblance to the world as Keller experienced it. He uses these types of images in his fictional narratives as a way to associate fiction to his idea of Swiss life. He is therefore responsible for painting a portrait of Swiss society which serves as an artifact to his readership. As a result, Keller takes part in leaving his mark on Switzerland's literary tradition.
Keller's works are literary pieces which situate political and social issues as well as characters into a distinctively Swiss context, mixing history and ideals to create new narratives. His integration of historical facts with realistic portrayal solidifies his position as a Swiss national author. Keller expresses concern for Swiss political and social issues and where other authors have overlooked Switzerland, he embraces his Swiss origins to describe the world in which he lived. He examines individuals, political and social change, and how these different aspects of society interact. His narrations construct a fictional portrayal and depict contemporary nineteenth-century Switzerland on a national, regional, and local level.
Keller's Züricher Novellen focuses on situating Switzerland in a localized context within the city of Zurich. He not only focuses his narrative on one city, which grew into an emerging commercial center in nineteenth-century Switzerland, but also reveals important traditional elements from Swiss history, which he experienced as a citizen of Zurich. With his concentration on Zurich, Keller explores the various political, economic, and societal dimensions within the city. He creates a fictional depiction of social reality and combines this with imagined characters, which represent a different piece of Keller's reality. With these characters, he introduces general conflicts existing between the belief and value systems of old and new generations. 1 A particular novella within this compilation of works, which illustrates these different elements, is Keller's 1860 novella "Das Fähnlein der sieben Aufrechten". Keller revisits the long-standing Swiss motif of the conflict between generations and the persistent struggle between old and young within the work. Throughout this novella, Keller enumerates on the political, social, economic, and ideological changes that develop within Zurich and how these changes reflect the gap between generations.
In investigating "Das Fähnlein der sieben Aufrechten", I will focus on the generational conflict present in the novella, while also exploring the outcome of the collapse of generational barriers resulting in the transition and establishment of new leadership. In addition to the focus on the original novella, I will also compare it to Swiss the content of the film takes liberties in its interpretation to appeal to a contemporary audience; therefore resulting in a connection between the two works solely through the adaptation. However, I find it telling that Keller's piece was adapted for the screen giving the film version a modernized interpretation and shift in focus of the novella's themes, outlining how the film and novella differ in their portrayals and connections a Swiss audience. Gottfried Keller's novella "Das Fähnlein der sieben Aufrechten" is a portrayal of a community and the varying personalities within it. The relationships and conditions within the community are challenged by a generational split. Keller uses notions of Swiss identity and tradition as a backdrop to portray social transformations as well as a platform to critique the differences between the generations. The notion of depicting generational conflict has a long literary tradition stemming back to the sixteenth-century. Keller has an optimistic view of political and social change. His hopeful attitude is ever present in the work and his vision of progression is depicted in a positive manner.
Switzerland has long been known for its struggle for, and emphasis on, independence. The country gained de facto independence from the Holy Roman Empire at the Battle of Dornach in 1499. With the Peace of Westphalia of 1648, Switzerland had official autonomy and was in control of its liberties but was yet to be recognized as a full sovereign state (Croxton: 1999: 576) . The country continued to fight for independence under Napoleonic rule; gaining partial sovereignty in 1803 and re-establishing itself as an independent nation in 1815. Triumph over tyranny is a foundational myth that plays a significant role in shaping attitudes and, as a result, evokes a common awareness and need for unity amongst its people. The cornerstone of this foundational myth is the legend of Wilhelm Tell, who takes a stand against tyranny and fights for the freedoms of Switzerland. The existence of this myth is a significant point which successfully assists in stressing the acceptance of freedom, diversity, and individuality within a cohesive society. Keller feeds into these images and ideological tenets with his presentation of two generations in the novella.
The older generation maintains traditional beliefs. Their attitudes take shape in the form of an organized social and political group. In this work, seven aging pillars of the community form a group in continuation of the battles for independence they experienced in their youth. These men were exposed to the struggle for independence under French occupational rule but more importantly took part in the fight against the "Ancien Régime", or as stated in "Das Fähnlein" the "Aristocrats and Jesuits", inside Switzerland's borders for a unified nation. These internal battles for Swiss religious and political freedoms span from 1815 until the establishment of the Federal State in 1848.
These seven men, also known as "the Upright Seven" ("die sieben Aufrechten"), are concerned with Switzerland's future and believe they are guardians of its freedoms.
In the minds of the younger generation rests another set of ideas. Keller uses the son of one of the Upright Seven, Karl Hediger, to represent the advancement of Swiss thought. Karl is a product of his community and represents the new generation for Keller.
Karl differs from his traditional elders in that he expands his belief system to include a new Switzerland. Didactically, Keller demonstrates the necessity of the breakdown of generational barriers and the collaboration between these differing groups for the advancement of Swiss society.
The Upright Seven are a stern group of patriarchal men, in the guild tradition.
Although masters in their individual professions, which range in craftsmen abilities (tailor, metalworker, carpenter etc.), they share a common connection through their beliefs and activities. Throughout the novella they are preparing to attend a marksmanship or shooting festival (Schützenfest) in Aarau.
Karl is determined to prove himself to the older generation. A driving force behind this desire for acceptance is to be allowed to pursue his love; Hermine Frymann, daughter of the most distinguished member of the group, Master Frymann. Hediger, Karl's father, and Frymann object to the relationship and potential marriage of their children. They believe that politics begin with the family and prefer to strictly maintain a relationship rooted in friendship. Both generations converge at the shooting festival in Aarau, which sets the stage for the high point of the work. It is here that Karl, by means of his rhetorical education and marksmanship achievements, proves himself worthy to Hediger and Frymann. Upon doing so, he gains a new leading position in society and his elders' consent to be with Hermine.
The analysis will also examine the legacy of Switzerland in Keller's narrative. He positions the work in a contemporary context, relevant to the time, and shows how Switzerland adapted to political change. His Swiss society is resilient and comes to terms with the emergence of new leadership and economic changes. Keller is able to simultaneously maintain classic Swiss notions of freedom and unity, while still supporting (a positive critique toward) a new Swiss identity. In addition, the analysis will focus on describing the two generations throughout the novella, paying close attention to the ideals and varying opinions among them. This will allow me to situate these beliefs in nineteenth-century Zurich, where it will be possible to see how these barriers function as a background for Keller' (Reintges: 1963: 72) . This mostly impacted male citizens during this time. They were required to complete compulsory military service (Wehrpflicht). However, participation in the Schützengilden was voluntary and these groups developed as part of the social and political groundwork of the Late Middle Ages.
They were also seen as educational organizations in which they not only provided a method of defense but also encouraged patriotism and disciplined control.
During peacetime the Schützengilden focused on the art of marksmanship.
Peacetime was the perfect opportunity to practice and hone their craft. They would practice very regularly. All of this practice culminated and was displayed at the "Keller hopes that they will be inspired by this recognition to narrow the gap between their real circumstances and the idealized fictional models presented to them" (Hart: 1989: 12) . With "Das Fähnlein der sieben Aufrechten" Keller presents a politically charged novella which sets out to reform and guide Swiss citizens. Da drei glückliche Schützen, welche Becher gewonnen hatten, mit Trompeten und Anhang ihren Weg kreuzten; doch das alles, verbunden mit dem heftigen Schießen, erhöhte nur ihre feierliche Berauschung, und endlich entblößten sie ihre Häupter angesichts des Gabentempels, der mit seinen Schätzen schimmerte und auf dessen Zinnen eine dichte Menge Fahnen flatterte in den Farben der Kantone, der Städte, Landschaften und Gemeinden" (Fähnlein, 59).
The shooting festival serves as a form of self-expression for the people. Karl Grob refers to this type of Volksfest simply as a democratic manifestation of art (Grob: 1978: 176) .
The festival itself is artistic in its ability to harmoniously balance tradition and diversity. Herbert Reichert explains that for Keller the Volk is important in its contribution to society. "The life-span of a people depend[s] on the time needed to carry out its mission, to bring its inner germ to fruition" (Reichert: 1966: 116) . What Reichert refers to as cycles of the Volk can be conceived as generations; each having their own destiny or specific mission. According to this concept, each generation must fulfill its purpose in order to complete its cycle. The Volk, according to Keller, requires enlightenment in order to better fulfill its specific task.
Keller was able to accomplish educating the Volk through his writing. He used his text as a means to educate the people with his characters. He expressed his commitment to their education through his writing and concepts in "Das Fähnlein". He is able to educate them by presenting two generations with similar Swiss roots, but situated in differing positions in the Volk cycle. In order to achieve this, Keller takes advantage of his knowledge of human behavior and uses it to build his characters. He presents in his characters the idiosyncrasies and nuances of human personalities. He then uses this detailed portrayal of people as a way to create a message, a mirror between his world and his work. As stated by Henry H.H. Remak, the best novellas are the ones which blend together fictional characters with the traits of individuals (Remak: 1996: 148 ). This approach not only corresponds to Keller's ideas of literary portrayal, but also directly establishes a relationship between literature and society. Literature functions as a mirror for the people allowing them to observe their own imagined and slightly subjective selfportrayal. "Dichtung gibt dem Volk ein "gereinigtes" oder "verklärtes" Bild seiner selbst, um es zu seinen Möglichkeiten, ja zu seiner nationalen Vollendung zu führen; doch muß die Geschichte immer schon der Dichtung vorangegangen und das politische Fundament der nationalen Entwicklung gelegt sein" (Hahl: 1977: 327) . It is clear that Keller [A]lle waren von einem unauslöschlichen Haß gegen alle Aristokratie erfüllt, welcher sich seit deren Untergang nur in einen bitteren Hohn verwandelt hatte. Als dieselbe aber später nochmals auftauchte in demokratischem Gewande und, mit den alten Machtvermietern, den Priestern, verbunden, einen mehrjährigen Kampf aufwühlte, da kam zu dem Aristokratenhaß noch derjenige gegen die »Pfaffen« hinzu (Fähnlein, 13).
These men are no longer as politically active as they were in the days of their past. Karl has succeeded in his educational endeavors and is confident in his skills as a marksman. His display of confidence shows the poise and certainty of the up-and-coming younger generation. It is a kind of self-assurance that the Upright Seven have lost over time and especially due to their self-imposed isolation.
Karl and the Younger Generation
Keller portrays his hopes for a prosperous Swiss future through his description of the younger generation. Karl embodies the road to progress, as he is the epitome of Swiss manhood. He lives off a meager income as a clerk, but he possesses the aptitude and qualities necessary for Keller's political utopia. The barrier between the generations is based on their differing political agendas. The Sieben Aufrechten need to be brought not only into the present, but also into the future by the generation of their children. It is difficult for them to realize that the time has come for them to pass the torch and that their children are capable of carrying it. The younger generation has its own political agenda and it is one which Keller presents as unified in its rich diversity. Whereas the seven men belong to an exclusive group, they are willing to cooperate with everyone in the group out of love and service to their homeland. Keller uses Karl to bridge the gap between these differing opinions and places in society. Through him, the older generation recognizes the significant change in their children.
Karl is a member of the public like everyone else. His position as a member of the younger generation trying to establish itself is tangible and relatable to the actual Swiss In preparation for the festival, the Upright Seven have fashioned a Fähnlein and a cup as an offering to the winning marksman. They have democratically come to the decision to bring these gifts as they uphold their personal motto "Freundschaft in der
Freiheit." Their motto perfectly represents their own interest in remaining friends and upholding the freedoms they believe in. However, at the same time this motto requires that they distance themselves from one another. Even though they meet often, share aspects of their lives, and hold similar world views, they are sure to always meet in a public space. They are selective regarding their personal lives. This does not suggest that their concept of friendship is limited, but rather demonstrates their drive to maintain an alliance to guarantee the safety of the nation. Since their individual preferences dictate how intimate they are, they choose to work together at their discretion. During the festival Karl proves to them that continuous collaboration is important, in addition to being able to recognize the strengths and weaknesses of others. This is important in order to be able to help in any moment of need.
As a result, a situation such as this becomes the breaking point between young and old. During the national marksmen's festival in Aarau, Karl comes to the aid of Frymann and the Upright Seven. The group is not in agreement about which member will do the honor of speaking at the ceremonial induction of their flag and Frymann refuses to speak. Karl, who has arrived separately from the group, appears and begins to deliver the speech for the group. "Ihr Herren, gebt mir die Fahne! Ich trage sie und spreche für Euch, ich mache mir nichts daraus!" (Fähnlein, 58 Keller's day, and because we understand (or are still seeking to understand) the manifestations of the social, economic, and political ferment that inspired his fiction" (Ruppel: 1998: 183) . Aeby characters in the film take Keller's fusion between social realities and fiction to world around them. The film's characters reflect the struggle between the generations but also demonstrate a shift toward the characters personal growth and the pursuit of love.
Consequently, Keller's work guides its reader through the obstacles facing an ever developing and evolving society. His fusion between his own observation of societal concerns and fiction allows the reader to associate with the fears, concerns and behaviors of his characters. These characters mirror society and are useful in a reader's comprehension of the world around them. In a sense, Keller's constructed version of humanity is guiding us through the present day.
This Swiss film incorporates aspects of literary tradition, pop culture, and music.
The film itself is "frei nach Keller" meaning that its creators took liberties in creating this It is important to acknowledge the love story in the film because the generation gap between Karl and the Upright Seven gets lost within this romantic portrayal. The Upright Seven are still presented as having outdated political beliefs and as being out of touch with reality. However, their collision with Karl is primarily presented as a result of his love for Hermine and not as political opposition or the movement progression he represents. Therefore, Karl spends a majority of the film trying to improve his rhetoric and develop shooting skills. His motivation stems from wanting to impress his elders to achieve love and not out of a dedication to his country. He has some knowledge of both skills, but, as in the novella, needs to unveil his abilities. The main difference in Karl's talents in the film is that he needs to learn to shoot. In the novella he is already an established marksman and has participated in military training, whereas Aeby's Karl is apprehensive about having to learn how to fire a rifle.
In the film, Karl's development, as a character as well as in his speech and shooting, is portrayed more as a process. The film focuses heavily on him finding his way into a societal position. The viewers encounter Karl moving through the different stages of development. He constantly has to prove himself to find acceptance in society. The film documents Karl's development into a capable respected position in society. Aeby's film is able to portray Karl's progression as a character because the film introduces him as a character that needs to realize his potential. This differs from the novella, where characters are generally introduced as fully formed. For Keller, Karl already possesses abilities to help lead Switzerland into a new era. He is a skilled marksman, has a strong command of rhetoric, and is loved by Hermine. In contrast, the film allows for Karl's character to expand his horizons. He needs to improve his speech and most of all needs to overcome his reservations about shooting and master the skill which is revered by his community. Once Karl accomplishes this he is able to experience a new position in the eyes of the Sieben Aufrechten through his achievement in marksmanship as well as romance.
The generational gap remains whereas the old and young must learn to work together for the improvement of society and future preservation of Swiss political ideals.
However, in addition, the film emphasizes Karl's quest to gain parental acceptance and love. The manner in which Karl achieves his place in society and recognition from the Sieben Aufrechten is similarly attributed to his inspiring speech and shooting. The film makes mention of the shooting festival, but eliminates its narration. The patriotism and Swiss diversity displayed during the Aarau festival is removed from the film. However, the Swiss-ness and representation of the shooting festival still has a presence in the film.
The importance of unity and diversity displayed at the shooting festival are present as the underlying principles of Karl's speech. Nevertheless, without the representation of the Aarau festival there is no national platform to express change and political ideas. The national political stage is reduced to a localized setting. This is a setting is smaller in scale and therefore more personal. This points to the different emphasis the film assigns to the conflicts in "Das Fähnlein". Keller chose the Aarau shooting festival of 1849 as the backdrop of his novella to express the importance of this period in Swiss history and thought, a contributing factor to the message of his novella. Aeby incorporates the meaning of the Aarau festival in the film but through its elimination concentrates on character development and the interpersonal relationships between them.
In the film, the Upright Seven attend and return from the Aarau fest defeated, as they were unable to demonstrate their shooting capabilities and capacity for rhetoric.
Only upon returning from Aarau do they discover Karl has won the festival shooting prize while remaining undetected. Within the confines of the town center, Karl delivers his speech to a local audience rather than on a national stage. The main points of his speech are in accordance with Keller's in regards to acceptance, diversity, and unity. The reward for Karl's accomplishments does reveal his leadership potential, but also awards him his true love, Hermine. Not only has he proven himself to be an integral and crucial member of society, but he has gained acceptance from his father, Frymann and most 
